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GCSE Language Essay:
IDENTITY

· ‘Disabled’
· ‘An Unknown Girl’
· ‘The Story of an Hour’


LANGUAGE COURSEWORK ESSAY (20% of final mark)
In this essay, you will explore three texts – two poems and one short story – to answer the following:
Discuss how the writers use language and structure to explore identity in Disabled by Wilfred Owen, An Unknown Girl by Moniza Alvi and The Story of an Hour by Kate Chopin.
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Wilfred Owen MC (18 March 1893 – 4 November 1918) was an English soldier and one of the leading poets of the First World War.
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Moniza Alvi (born 2 February 1954) is a Pakistani-British poet and writer whose work explores the experience of living between two cultures.
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Kate Chopin (1850–1904) is an American writer best known for her stories about the inner lives of sensitive, daring women.




These three writers portray highly different experiences in their works but all three explore transformations in their protagonists’ identities. 
	
In Owen’s ‘Disabled’, a teenager who has enthusiastically enlisted to fight ‘the Hun’ is described living a life of mental torture as a double amputee trapped in a wheelchair at an institute.
	
In Alvi’s ‘An Unknown Girl’, the poet sits in an Indian bazaar having a henna tattoo inked by a young girl. As the tattoo unfolds, Alvi muses on holding onto her cultural identity in a changing world.
	
In Chopin’s ‘The Story of an Hour’, a dutiful housewife receives the tragic news of her husband’s death. She realizes that this may actually liberate her – until the husband miraculously returns…




To get the highest mark in your essay, you will need to:
· Write a perceptive commentary of around 600 words on each work;
· Select the best quotations and references to discuss the theme of identity;
· Explore both language and structure in depth and with sophistication;
· Develop your personal interpretation while writing in an academic style.


‘Disabled’: Context / background / warm up
To best prepare for this set poem, you need to understand the context of the First World War (enlistment in 1914 and propaganda) together with the terrible shock of mechanized warfare.
ANNOTATE YOUR IDEAS ABOUT LANGUAGE AND STRUCTURE AROUND THE POEM BELOW:




Who’s for the Game?
Who’s for the game, the biggest that’s played, 
The red crashing game of a fight? 
Who’ll grip and tackle the job unafraid? 
And who thinks he’d rather sit tight? 

Who’ll toe the line for the signal to ‘Go!’? 
Who’ll give his country a hand? 
Who wants a turn to himself in the show? 
And who wants a seat in the stand?
Who knows it won’t be a picnic – not much- 
Yet eagerly shoulders a gun? 
Who would much rather come back with a crutch 
Than lie low and be out of the fun?
Come along, lads – 
But you’ll come on all right – 
For there’s only one course to pursue, 
Your country is up to her neck in a fight, 
And she’s looking and calling for you.
By Jessie Pope, published in the Daily Mail in 1914


Close questions / discussion for Jessie Pope’s poem
1. How many rhetorical questions are there in the poem? Why are these important in terms of the poem’s purpose and effect?



2. What is the central extended metaphor of the poem? Why is this a well-chosen one in terms of attracting young men to enlist? 



3. Pick out and explain two euphemisms in the poem and why they work.




4. Discuss the structural effect of the last line of each stanza.How does this help to add rhetorical pressure onto the reader?



5. What changes are there in the final stanza? Discuss the personification of England and why this might be effective.



CHALLENGE: 
Create some stanzas for a poem which persuades a young man to enlist to fight in the First World War in 1914. 
- Use some rhetorical techniques and some of the ideas from the posters which we have examined. 
- Use Pope's 'Who's for the Game?' as a model for your poem.
- Write 2-4 stanzas of four lines. 
- Use some rhyme – eg, you could use ABCB or just have the last two lines of the poem rhyme...



	What is a metaphor?
A: A metaphor is poetic device which compares two things in a non-literal way.
	Give an eg from ‘Who’s for the Game?’.
The extended metaphor of war being akin to a sport makes enlisting sound more appealing and less dangerous.

	What is direct address?
A: Direct address is when a writer / speaker uses the personal pronoun ‘you’ to talk to the reader / listener.
	Give an eg from ‘Who’s for the Game?’.
The poem’s climax says that the country is looking and calling for ‘YOU’ identifying the reader as a potential recruit.

	What is a rhetorical question?
A: A rhetorical question is one which does not require an answer from the reader as it is there to persuade them instead.
	Give an eg from ‘Who’s for the Game?’.
When Pope asks who wants ‘a seat in the stand’ this makes this option seem less appealing than being a star in the ‘show’.

	What is a euphemism?
A: A euphemism is an expression which uses a less direct or softened phrase to avoid referring to something.
	Give an eg from ‘Who’s for the Game?’.
When Pope refers to coming back with a ‘crutch’, she vastly underestimates the scale of men’s war injuries in WW1.

	What is a stanza?
A: A stanza is a short section of a poem which is shown through a line break – it is like a paragraph in prose.
	Give an eg from ‘Who’s for the Game?’.
The poem is made of several stanzas with the final one making a more direct appeal to the men to enlist and help the war effort.

	What is rhyme?
A: Rhyme is a poetic device by which the final sound of words are similar and so create a certain music between lines.
	Give an eg from ‘Who’s for the Game?’.
Pope’s poem is arranged in an alternating rhyme scheme (ABAB) which makes her message feel as if it is the natural option.

	What is personification?

A: Personification is a poetic device by which a thing is given human qualities to make it seem more alive and important.
	Give an eg from ‘Who’s for the Game?’.
Pope’s personification of Britain as a female ‘damsel in distress’ makes the men feel more heroic by enlisting to save her.




While Pope’s poem looked forward to a short and glorious victory, the reality was sorely different. Siegfried Sassoon’s poem ‘Base Details’ captures the anger of young soldiers sent to fight and quite likely die while the older generation stayed safely behind the lines. 
ANNOTATE YOUR IDEAS ABOUT LANGUAGE AND STRUCTURE AROUND THE POEM BELOW:







Base Details 
If I were fierce, and bald, and short of breath,
I'd live with scarlet Majors at the Base,
And speed glum heroes up the line to death.
You'd see me with my puffy petulant face,
Guzzling and gulping in the best hotel,
Reading the Roll of Honour. "Poor young chap,"
I'd say--"I used to know his father well;
Yes, we've lost heavily in this last scrap."
And when the war is done and youth stone dead,
I'd toddle safely home and die--in bed.
by Siegfried Sassoon (1917)



Questions on ‘Base Details’ by Siegfried Sassoon – answer in full sentences
In this poem, Sassoon contemplates what it would be like to be one of the majors behind the lines rather than a soldier risking his life on the front line. Through his negative portrayal of the majors, he asks the reader serious questions about the injustice of the army’s organisation.
1. Look at the adjectives in the first line. Which of them is the most positive? Comment on the order of the adjectives and what the effect on the reader is.
(hint: think about the contrast between “fierce” and “bald”)
2. In line 2, Sassoon refers to the “Scarlet majors” – what are the two senses of this adjective?
(hint: think about the fact that they are “out of breath” in the first line – the majors are to blame for many men’s deaths and scarlet is the colour of…)
3. In line 3, “glum heroes” is an oxymoron. Why would these “heroes” be so “glum”? How does this description act as a commentary on the war effort?
(hint: think about the contrast between the propaganda about the war and the reality of life on the front line)
4. In following lines, the majors are described in a grotesque manner enjoying themselves at the “best” hotel. Why do you think that Sassoon employs the superlative “best” here?
(hint: note the contrast with the men’s conditions in the trenches)
5. What associations do the verbs “guzzling” and “gulping” bring to the characterisation of the majors?
(hint: think of what animals we associate with these kind of verbs)
6. The satire continues when Sassoon imagines the major speaking. In particular, “poor young chap” and “this last scrap” seem absurd understatements. Explain why these would be offensive to the common soldier and comment on any other relevant parts of the speech.
(hint: look for the lack of real emotion / use of understatement/euphemism)
7. The poem concludes with a couplet to sum up the results of the army’s operation. Here, Sassoon refers to “Youth” as “stone dead”. How does this maximise the fault of the majors?
(hint: think how ‘Youth’ refers to a whole generation not just a few soldiers)
8. In the final line, the traditional respect held for the majors is further undermined by the description of them as they “toddle”. What associations does this word bring? 
(hint: what does “toddle” make you think of? How is it very different from, say, “stride”?)
9. How does this combine with the poem’s final interjection “ – in bed”?
(hint: think about the comfort and ease of the bed versus the trenches and battlefields)
10. The title “Base Details” itself is a pun. What are the two senses of the word “Base” and why does this strengthen the poem’s satire?
(hint: “base” can mean the same as headquarters / “base” can also mean “disgusting”)



	What is satire (satirical)?
A: Satire is a way of making an attack on a person or organization through humour.
	Give an eg from ‘Base Details’.
In this poem, Sassoon’s portrayal of the majors is satirical and intended to ridicule them and their attitudes.

	What is a conditional clause?
A: A conditional clause is one which begins with ‘if’ and sets up a hypothetical situation of some kind.
	Give an eg from ‘Base Details’
The central idea of Sassoon’s poem is the huge gap between the experience of soldiers and the majors who order them.

	What is dehumanization?
A: Dehumanization is a poetic device by which a person is given animal or inanimate qualities to seem less human.
	Give an eg from ‘Base Details’.
The dehumanization of the majors takes place as they are described “guzzling” like fat pigs at the hotel.

	What is alliteration?
A: Alliteration is the use of the same letter on the start of successive words to create a sound effect.
	Give an eg from ‘Base Details’.
When Sassoon describes the “puffy, petulant faces” of the majors, the plosive alliteration makes them seem out of breath.

	What is euphemism?
A: Euphemism uses a term which is less direct or softer to refer to something which is unpleasant or uncomfortable.
	Give an eg from ‘Base Details’.
The way that the majors refer to this “last scrap” for a bloody battle in which thousands died seems totally uncaring.

	What is oxymoron (oxymoronic)?
A: Oxymoron is a term for two words which seem contradictory but work together such as a ‘bitter-sweet memory’.
	Give an eg from ‘Base Details’.
Referring to the soldiers as “glum heroes” captures how they do not believe that they will survive long enough to become heroes.

	What is hyperbole?

A: Hyperbole is when a writer deliberately exagerrates for effect.
	Give an eg from ‘Base Details’.
Sassoon’s description of youth being “stone dead” captures the way the War will result in the loss of a generation of young men.



Disabled
BY WILFRED OWEN

He sat in a wheeled chair, waiting for dark,
And shivered in his ghastly suit of grey,
Legless, sewn short at elbow. Through the park
Voices of boys rang saddening like a hymn,
Voices of play and pleasure after day,
Till gathering sleep had mothered them from him.

                            *        *        *        *        *

About this time Town used to swing so gay
When glow-lamps budded in the light-blue trees, 
And girls glanced lovelier as the air grew dim,—
In the old times, before he threw away his knees.
Now he will never feel again how slim
Girls' waists are, or how warm their subtle hands,
All of them touch him like some queer disease.

                            *        *        *        *        *

There was an artist silly for his face,
For it was younger than his youth, last year.
Now, he is old; his back will never brace;
He's lost his colour very far from here,
Poured it down shell-holes till the veins ran dry,
And half his lifetime lapsed in the hot race 
And leap of purple spurted from his thigh.

                            *        *        *        *        *

One time he liked a blood-smear down his leg,
After the matches carried shoulder-high.
It was after football, when he'd drunk a peg,
He thought he'd better join. He wonders why.
Someone had said he'd look a god in kilts.
That's why; and maybe, too, to please his Meg,
Aye, that was it, to please the giddy jilts,
He asked to join. He didn't have to beg;
Smiling they wrote his lie: aged nineteen years.
Germans he scarcely thought of, all their guilt,
And Austria's, did not move him. And no fears
Of Fear came yet. He thought of jewelled hilts
For daggers in plaid socks; of smart salutes;
And care of arms; and leave; and pay arrears;
Esprit de corps; and hints for young recruits.
And soon, he was drafted out with drums and cheers.

                            *        *        *        *        *

Some cheered him home, but not as crowds cheer Goal.
Only a solemn man who brought him fruits
Thanked him; and then inquired about his soul.

                            *        *        *        *        *

Now, he will spend a few sick years in institutes,
And do what things the rules consider wise,
And take whatever pity they may dole.
Tonight he noticed how the women's eyes
Passed from him to the strong men that were whole.
How cold and late it is! Why don't they come
And put him into bed? Why don't they come?



‘Disabled’ glossary
	Word / phrase (line)
	Meaning in  poem 

	“wheeled chair” (1)
	An old prototype wheelchair which could not be self-propelled 

	“mothered” (6)
	Verb meaning ‘looked after’

	“gay” (7)
	Joyously – a party-like atmosphere 

	“back will never brace” (16)
	He will never be able to stand again

	“leap of purple” (20)
	A poetic phrase for blood

	“he’d drunk a peg” (23)
	A measure of alcohol, conveying the influence on the young man

	“giddy jilts” (27)
	Excited / capricious girls 

	“plaid socks” (33)
	Socks decorated with checkers / squares, popular in Scotland

	“pay arrears” (34)
	Payments to be made later (a generous salary from the army)

	“Esprit de corps” (35)
	A feeling of pride among a group

	“solemn man” (38)
	A man who was serious / sad – in this case, a priest

	Institutes (40)
	Hospitals / care homes for injured / damaged soldiers

	“pity they may dole” (42) 
	‘dole’ meaning give out / give to the soldier



STRUCTURE in ‘Disabled’
You need to discuss STRUCTURE as well as LANGUAGE (short quotations) in your essay.
1. How many syllables are there in each line in the poem?

2. What is this metre sometimes called if it has a ‘de-DUM’ rhythm?

3. Which writer is famous for using this metre?

4. What kind of plays did this writer create which are relevant to ‘Disabled’? 
What is Owen implying by using this metre?

5. How long are the stanzas in the poem? Which is the shortest? Why might this be?

6. How does the rhyme scheme work in the poem roughly?

7. What do you notice about the last two lines of the poem? 
Why might Owen have made this choice?

CLOSE LANGUAGE QUESTIONS FOR ‘DISABLED’
1. Why is the term "wheeled chair" significant in the opening line?
(hint: note how passive the man’s life seems which is implied by this adjective)
2. What are the two levels of meaning for "waiting for dark"? Why are both tragic?
(hint: think about your answer to (1) as well as symbolic associations of "dark”)
3. Comment on the expression of "legless" and "sewn short at elbow" and their effect in the poem. (hint: One of these is brutal and shocking; the other one is more of a euphemism – why might this be used as a combination?)
4. Why is the repetition of "voices" significant at the beginning of lines 3-4?
(hint: note that the soldier is trapped indoors so he cannot see or interact with the children playing outside in the park)
5. In what ways is the metaphor of "mothered them" in line 6 notable?
(hint: note the contrast between the children and the soldier in terms of their care)
6. What associations does the metaphor "budded" bring in the second stanza?
(hint: in what season do buds come? Which part of life is seen as symbolically spring? What has now happened to the soldier in terms of his ageing?)
7. Why does Owen choose such a savage delivery of “threw away” in line 10?
(hint: think about the soldier's bitterness / note its implications about the War's justification / also the dramatic irony about the solider’s perspective)
8. Why is the simile of "some queer disease" shocking?
(hint: note the disgust / injustice of this treatment given the man’s sacrifice)
9. What is the ironic contrast between the fourth stanza and the stanza before it?
(hint: note the connection between "the spurt of purple" and the "blood smear” in terms of a life-changing injury and a glamorous scratch)
10. What is the significance of “smiling, they wrote his lie”?
(hint: think about the role of the recruiting officers and his probable real age)
11. Why has Owen chosen short, childish rhymes in this stanza ("leg" / "peg" / "Meg" / "beg")?
(hint: think about the soldier's naivety in enlisting and how this stanza mirrors this)
12. Choose two of the features which the soldier expected to find in the army. How do they reveal him to the reader as naive? 
(hint: his preoccupation with image / childish alliteration "socks... smart salutes")
13. Who was the "solemn man" described in the sixth stanza? What hints tell us this? Why do you think that Owen chose not to name the man's job title?
(hint: who might inquire about his soul? How does the soldier feel about his faith now?)

14. The poem ends with two rhetorical questions. Who could be implied by the "they" mentioned? Why do you think Owen again prefers not to use names here?
(hint: "they" is deliberately depersonalised - why? Can you relate this to the opening's symbolism?)
	What metre does Disabled use?
“About this time Town used to swing so gay”
A: Iambic pentameter with some rhyme.
	What effect does this have?
The rhymes give shape to the veteran’s disordered memories; the Shakespearean pentameter underlines his tragedy.

	What structure does Disabled use?
“Now he will never…”
A: Combination of analepsis / prolepsis.
	What effect does this have?
The trauma of the veteran’s experiences is mirrored by the fractured order of memories as he searches for meaning.

	What technique / feature is notable here?
“ghastly suit of grey”
A: Guttural alliteration / colour imagery
	What effect does this have?
The guttural alliteration suggests his bitterness and the disgust with which he is treated; colour underlines his loss of vitality.

	What technique / feature is notable here?
“Aye, that was it, to please the giddy jilts”
A: Voice and use of colloquial delivery.
	What effect does this have?
While the poem is told in the third person, moments such as this inflect the narrative with the Scottish veteran’s own voice.

	What technique / feature is notable here?
“Smiling they wrote his lie, aged nineteen years”
A: Dramatic irony.
	What effect does this have?
This characterization of the enlisting officers implies their complicity through the participle “smiling”: in effect, they knew that the boy was too young to join.

	What technique / feature is notable here?
“Why don’t they come?” (x2)
A: Repetition / R questions / pronouns.
	What effect does this have?
The anxiety and abandonment at the ending of the poem provokes the reader’s empathy for the veteran’s pitiful state.

	What technique / feature is notable here?
“a solemn man… inquired about his soul”

A: Defamiliarization.
	What effect does this have?
The short penultimate stanza underlines his abandonment. His lack of recognition of the priest implies the veteran’s loss of faith.



‘An Unknown Girl’: Context / background / warm up
To best prepare for this set poem, you need to understand the context of the multiculturalism and the experience of immigration to the UK since the second half of the 20th century. Your teacher may ask you to read ‘Half Caste’, ‘Search for My Tongue’ and ‘Blessing’ in your anthology. In addition, this is another autobiographical poem by Moniza Alvi about her childhood in the UK.
PRESENTS FROM MY AUNTS IN PAKISTAN
They sent me a salwar kameez
peacock-blue,
and another
glistening like an orange split open,
embossed slippers, gold and black
points curling.
Candy-striped glass bangles
snapped, drew blood.
Like at school, fashions changed
in Pakistan –
the salwar bottoms were broad and stiff,
then narrow.
My aunts chose an apple-green sari,
silver-bordered
for my teens.

I tried each satin-silken top -
was alien in the sitting-room.
I could never be as lovely
as those clothes –
I longed
for denim and corduroy.
My costume clung to me
and I was aflame,
I couldn't rise up out of its fire,
half-English,
unlike Aunt Jamila.

I wanted my parents' camel-skin lamp –
switching it on in my bedroom,
to consider the cruelty
and the transformation
from camel to shade,
marvel at the colours
like stained glass.

My mother cherished her jewellery –
Indian gold, dangling, filigree,
But it was stolen from our car.
The presents were radiant in my wardrobe.
My aunts requested cardigans
from Marks and Spencers.
My salwar kameez
didn't impress the schoolfriend
who sat on my bed, asked to see
my weekend clothes.
But often I admired the mirror-work,
tried to glimpse myself
in the miniature
glass circles, recall the story
how the three of us
sailed to England.
Prickly heat had me screaming on the way.
I ended up in a cot
In my English grandmother's dining-room,
found myself alone,
playing with a tin-boat.

I pictured my birthplace
from fifties' photographs.
When I was older
there was conflict, a fractured land
throbbing through newsprint.
Sometimes I saw Lahore –
my aunts in shaded rooms,
screened from male visitors,
sorting presents,
wrapping them in tissue.

Or there were beggars, sweeper-girls
and I was there –
of no fixed nationality,
staring through fretwork
at the Shalimar Gardens.


By Moniza Alvi

An Unknown Girl
In the evening bazaar
studded with neon
an unknown girl
is hennaing my hand.
She squeezes a wet brown line
from a nozzle.
She is icing my hand,
which she steadies with hers
on her satin-peach knee.
In the evening bazaar
for a few rupees
an unknown girl
is hennaing my hand.
As a little air catches
my shadow-stitched kameez
a peacock spreads its lines
across my palm.
Colours leave the street
float up in balloons.
Dummies in shop-fronts
tilt and stare
with their Western perms.
Banners for Miss India 1993,
for curtain cloth
and sofa cloth
canopy me.
I have new brown veins.
In the evening bazaar
very deftly
an unknown girl
is hennaing my hand.
I am clinging
to these firm peacock lines
like people who cling
to the sides of a train.
Now the furious streets
are hushed.
I’ll scrape off
the dry brown lines
before I sleep,
reveal soft as a snail trail
the amber bird beneath.
It will fade in a week.
When India appears and reappears
I’ll lean across a country
with my hands outstretched
longing for the unknown girl
in the neon bazaar.

Moniza Alvi
Glossary

bazaar: a marketplace consisting of stalls and small shops
hennaing: the art of body decoration using a plant dye 
rupees: Indian currency (equivalent to pence in the UK)
kameez: loose fitting tunic popular in India
Dummies: Store mannequins for modelling clothes 

STRUCTURE in ‘An Unknown Girl’
You need to discuss STRUCTURE as well as LANGUAGE (short quotations) in your essay.

1. How many syllables are there typically in the lines of this poem?

2. What form is this known as in poetry? 

3. What visual effect does this have on the page? How does it affect our reading of the poem? 

4. How might this choice relate to the imagery and mood of the poem?

5. Which words and phrases are repeated in the poem? Why do you think Alvi chose to repeat them?

6. Why is the title of the poem ambiguous?


CLOSE QUESTIONS ON ‘AN UNKNOWN GIRL’

1. What associations does the description “studded with neon” bring to the bazaar?
(hints: consider both the exotic / glamorous as well as the Western influences)
2. Why is the “hennaing” by “an unknown girl” a particularly suitable moment for Alvi to describe?
(hinst: discuss both intimacy / beauty and the juxtapostion of the girl being unknown)
3. How does Alvi capture her fascination with this process in the early part of the poem?
(hints: consider the arrangement of lines / the repetition / the subtle alliteration of “hennaing my hand” “peacock… palm”consonance between words such as “squeeze… nozzle”)
4. What is the significance of the phrase “shadow-stitched kameez”?
(hints: who is actually wearing the kameez? Why might Alvi wish it was hers? Comment on sibilance and Alvi’s immersion in this moment)
5. Why is the figure of the peacock a suitable one for the conceit of the poem?
(hints: discuss Alvi’s feeling desire to be genuinely at one with her home continent through this decorative art)
6. What hints are there that Alvi may consider the Western influence on India as predominantly negative in impact?
(hints: look at the associations of the colours leaving the street, together with words such as “Dummies” and the metaphor of the cloths in shop windows “canopy” the poet)
7. “I have new brown veins.” What does this metaphor capture? 
(hints: link the appearance of the lines of the tattoo to her feeling of belonging culturally)
8. “…like people who cling / to the sides of a train.” Explore the implications of this simile.
(hints: consider the imagery’s relevance to India as well as the speed of cultural change)
9. How does Alvi give the impression that the tattoo brings her peace and calm?
(hints: discuss the sibilance “furious streets… hushed” and the simile “soft as a snail trail”)
10. “It will fade in a week.” How does this declaration shift the mood of the poem?
(hints: Note the bluntness of this end-stopped line and how undermines the feelings above)
11. “When India appears and reappears…” What does Alvi mean by this?
(hints: discuss her dual identity and her consciousness of losing her roots by assimilation in the West)
12. What is emotive about Alvi’s connection with the unknown girl?
(hints: consider again the intimacy of the act of hennaing, the girl’s anonymous presence in the poem and Alvi’s own identity – ie. How would the poem be different if the girl was given a name/face etc?)


	What technique / feature is notable here?
“an unknown girl”

A: Defamiliarization.
	What effect does this have in the poem?
The way Alvi refrains from offering more than the barest details about the girl lends her a certain magical aura.

	What are the definite / indefinite articles?
A: ‘The’ is the definite article and ‘a/an’ is the indefinite article.
	What effect does this have in the poem?
The girl at the bazaar remain ‘an unknown girl until the very end when she becomes ‘the’, proving her significance to the poet.

	What is alliteration?
A: Alliteration is the use of the same letter on the start of successive words to create a sound effect.
	What effect does this have in the poem?
When Alvi refers to the ‘hennaing… my hand’ and ‘peacock… my palm, it underlines the power of this act to her.

	What verse form does ‘An Unknown Girl’ use?
A: Free verse.
	What effect does this have?
The poem seems thin and fragile on the page, almost like the lines in the henna tattoo which Alvi describes.

	What is a transferred epithet?
A: A transferrred epithet occurs when a description of one object is added to another.
	What effect does this have in the poem?
The description of the “furious streets” refers to the hustle and bustle of the people who have now largely departed at night.

	What is sibilance?
A: Sibilance is alliteration of ‘s’ sounds in a poem which have a unusually soft aspirant sound.
	What effect does this have in the poem?
The reference to the “hushed” streets and the “soft snail trail” help to combine to conjure the peace the tattoo brings Alvi.

	What technique is used in the reference to “my shadow-stitched kameez”?

A: Metaphor and sibilance.
	What effect does this have in the poem?
Alvi’s reference here refers to the imprint of the girl’s shadow leaning over her, drawing attention to their intimate connection.



‘The Story of an Hour’: Context / background / warm up
To best prepare for this set short story, you need to understand the context of marriage and patriarchy in the early part of the 20th century. 
Consider this extract by Virginia Woolf which considers the imaginary scenario that Shakespeare had a twin sister who shared similar ambitions to become a famous writer…
Be that as it may, I could not help thinking, as I looked at the works of Shakespeare on the shelf, that the bishop was right at least in this; it would have been impossible, completely and entirely, for any woman to have written the plays of Shakespeare in the age of Shakespeare. Let me imagine, since facts are so hard to come by, what would have happened had Shakespeare had a wonderfully gifted sister, called Judith, let us say. 
Shakespeare himself went, very probably, -- his mother was an heiress -- to the grammar school, where he may have learnt Latin -- Ovid, Virgil and Horace --and the elements of grammar and logic. He was, it is well known, a wild boy who poached rabbits, perhaps shot a deer, and had, rather sooner than he should have done, to marry a woman in the neighbourhood, who bore him a child rather quicker than was right. That escapade sent him to seek his fortune in London. He had, it seemed, a taste for the theatre; he began by holding horses at the stage door. Very soon he got work in the theatre, became a successful actor, and lived at the hub of the universe, meeting everybody, knowing everybody, practising his art on the boards, exercising his wits in the streets, and even getting access to the palace of the queen. 
Meanwhile his extraordinarily gifted sister, let us suppose, remained at home. She was as adventurous, as imaginative, as agog to see the world as he was. But she was not sent to school. She had no chance of learning grammar and logic, let alone of reading Horace and Virgil. She picked up a book now and then, one of her brother's perhaps, and read a few pages. But then her parents came in and told her to mend the stockings or mind the stew and not moon about with books and papers. They would have spoken sharply but kindly, for they were substantial people who knew the conditions of life for a woman and loved their daughter--indeed, more likely than not she was the apple of her father's eye. Perhaps she scribbled some pages up in an apple loft on the sly, but was careful to hide them or set fire to them. Soon, however, before she was out of her teens, she was to be betrothed to the son of a neighbouring wool-stapler. She cried out that marriage was hateful to her, and for that she was severely beaten by her father. Then he ceased to scold her. He begged her instead not to hurt him, not to shame him in this matter of her marriage. He would give her a chain of beads or a fine petticoat, he said; and there were tears in his eyes. How could she disobey him? How could she break his heart? 
The force of her own gift alone drove her to it. She made up a small parcel of her belongings, let herself down by a rope one summer's night and took the road to London. She was not seventeen. The birds that sang in the hedge were not more musical than she was. She had the quickest fancy, a gift like her brother's, for the tune of words. Like him, she had a taste for the theatre. She stood at the stage door; she wanted to act, she said. Men laughed in her face. The manager -- a fat, loose-lipped man -- guffawed. He bellowed something about poodles dancing and women acting -- no woman, he said, could possibly be an actress. He hinted -- you can imagine what. She could get no training in her craft. Could she even seek her dinner in a tavern or roam the streets at midnight? Yet her genius was for fiction and lusted to feed abundantly upon the lives of men and women and the study of their ways. At last -- for she was very young, oddly like Shakespeare the poet in her face, with the same grey eyes and rounded brows--at last Nick Greene the actor-manager took pity on her; she found herself with child by that gentleman and so -- who shall measure the heat and violence of the poet's heart when caught and tangled in a woman's body? -- killed herself one winter's night and lies buried at some cross-roads where the omnibuses now stop outside the Elephant and Castle.
That, more or less, is how the story would run, I think, if a woman in Shakespeare's day had had Shakespeare's genius.
From ‘A Room of One’s Own’ by Virginia Woolf
MY NOTES: 













‘The Story of an Hour’ Context 
This American story is set in the late nineteenth century in the Mallard residence, the home of Brently and Louise Mallard. More about the location is not specified though it is implied that Brently Mallard is a man of status and wealth in the community. The story was written on April 19, 1894, and first published in Vogue on December 6, 1894, under the title “The Dream of an Hour,” one of nineteen Kate Chopin stories that Vogue published.
Readers and scholars often focus on the idea of freedom in “The Story of an Hour,” on selfhood, self-fulfillment, the meaning of love, or what Chopin herself called the “possession of self-assertion.” Critics have suggested that the story’s ending was not only dramatic but necessary for the story to be published without causing outrage.

STRUCTURE in ‘The Story of an Hour’
You need to discuss STRUCTURE as well as LANGUAGE (short quotations) in your essay.

1. Why does Kate Chopin include the term “an hour” in her title? 

2. What is the significance of the way that we only discover the protagonist’s Christian name at l.55 of the story? 

3. The story arguably has two twists – one at around l.35 and then the other at l.67 – how are these twists distinct and important?

4. The story is written in the third person but almost exclusively told from the perspective of Louise Mallard. How is this important in this narrative?

5. There are numerous short sentences employed for dramatic effect. Choose 2-3 of these and explain their role in detail.

6. How does the story’s ending link to the story’s opening? Why is this clever?


CLOSE QUESTIONS ON ‘THE STORY OF AN HOUR’
1. How does the use of the indefinite article ‘an’ subtly mislead the reader?
(hints: consider the significance of the hour about to be narrated to Louise Mallard)
2. The first declarative statement reveals that the protagonist has “heart trouble”. On what two levels is this significant? (hints: foreshadowing of the tragic finale / unsatisfactory marriage)
3. “veiled hints that revealed in half concealing.” What does the manner of her sister’s report of her husband’s death reveal about both Louise Mallard and her sister Josephine?
(hints: note the use of euphemism here and in “less careful, less tender friend” which show the sister’s hesitance in telling Louise the news directly and what it implies)
4. How does Louise’s first reaction to the news foreshadow her more radical transformation?
(hints: contrast her “wild abandonment” and “storm of grief” with societal expectations)
5. The description in this story is famous for its symbolism. How do the details described in lines 14-26 create an ironic sense of Louise’s inner emotions about to burst forth?
(hints: comment on details such as the “open window”, “the trees aquiver”, the season of “Spring”, the “delicious breath of rain”, the “sparrows twittering” and “patches of blue sky” x 2)
6. How does Chopin accentuate the shock of Louise’s moment of self-revelation in line 36?
(hints: examine her uncertainty in the preceding lines such as the rhetorical question and her reluctance to accept her true feelings with the imagery of the “two white slender hands”)
7. How is the use of the tricolon “free, free, free!” powerful in the story?
(hints: consider its simplicity and how this gives direct access to Louise’s interior monologue for the first time – rather than Chopin’s sophisticated description of the protagonist’s feelings)
8. Why might Chopin describe Louise’s emotions through the oxymoron of a “monstrous joy”? 
(hints: consider the proximity of her husband’s death in time as well as her sister in space together with the social expectations placed upon her at this moment)
9. The protagonist’s identity is established as Mrs Mallard in the story’s first line, yet for almost the entirety of the story Chopin refers to her with the simple pronoun “she”. Why?
(hints: consider the way in which the story explores the protagonist’s secret inner life which is so different to her outward conformity)
10. “in that blind persistence with which men and women believe…” (line 47). How does the framing of this statement widen the scope of the story’s meditation on identity?
(hints: note that both men and women are mentioned as potential tyrants in marriage)
11. “Louise, open the door!” (line 55) How does Josephine’s presence at this stage add drama?
(hints: note Josephine’s conventionality and the dramatic irony here and the symbolism of the door)
12. “a very elixir of life” (line 57)… “feverish triumph”… “a goddess of Victory” (line 64). How do these details prepare the story for the twist of its climax?
(hints: discuss the use of metaphor and hyperbole and Louise’s overexcitement at her prospects)
13. “of heart disease… of the joy that kills.” (line 73) Explain the rich irony of the story’s final line.
(hints: what joy might conventional society foresee at the unexpected survival of Brently Mallard? What is the truth? What does the literal diagnosis of heart disease capture symbolically?) 


	What is symbolism?

A: Symbolism is the use of various objects and aspects of the scenery to represent the character’s emotional state.
	Give some examples from the story.
The reference to the “open window” in the description prepares the reader for the giddy possibilities now open to Louise.

	What is pathetic fallacy?
A: Pathetic fallacy is a form of symbolism in which aspects of the weather and landscape convey emotional states.
	Give some examples from the story.
The repeated description of the “patches of blue sky” and the season of spring symbolize Louise’s hope for the future. 

	What is an oxymoron?
A: An oxymoron is the combination of two apparently opposing qualities to represent the complexity of something described.
	Give an example from the story.
When Chopin describes Louise’s elation as a “monstrous joy” she captures the protagonist’s guilt and societal disapproval.

	What is interior monologue?
A: Interior monologue is when a writer gives us direct access to the live thoughts of a character.
	Give an example from the story.
Chopin uses the device of Louise whispering under her breath to deliver her revelation that she is “free, free, free!”

	What is a flat character?
A: Flat characters do not develop or change substantially in the course of a narrative.
	Give some examples from the story.
The flat characters of Josephine, Richards and Brently Mallard himself are unexplored, contrasting Louise’s rich internal life.

	What is foreshadowing?
A: Foreshadowing is a structural device by which writers subtly prepare the reader for later events in their stories.
	Give an example from the story.
The reference to Mrs Mallard’s heart trouble in the story’s first line foreshadows the story’s tragic and ironic climax.

	What is a pronoun?

A: A pronoun is a word which represents another noun on subsequent occasions such as he, she or it.
	Give some examples from the story.
Louise is almost exclusively referred to as “she” in the story by Chopin, capturing the dramatic fluctuations in her identity.



ESSAY PLAN
Discuss how the writers use language and structure to explore identity in Disabled by Wilfred Owen, An Unknown Girl by Moniza Alvi and The Story of an Hour by Kate Chopin.
THESIS: what is my central lesson about IDENTITY from these stories? What have I learned?
	









OWEN: what aspects of IDENTITY does this poem examine? What are my best points for both LANGUAGE and STRUCTURE to illustrate this theme?
	










ALVI: what aspects of IDENTITY does this poem examine? What are my best points for both LANGUAGE and STRUCTURE to illustrate this theme?
	










CHOPIN: what aspects of IDENTITY does this story examine? What are my best points for both LANGUAGE and STRUCTURE to illustrate this theme?
	










Use this page to make notes of particular vocabulary and technical terms to include in your essay to make sure that your commentary is sophisticated and academically rigorous:
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